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In the following pages the author has confined himlelf to an 
outline of the indifpenfables for fuccefsfully illuminating, with 
the exception of the Efiay on Gold Ornamentation, which enters 
fully into the fubject, and contains much original and exclufive 
information. 

The hints on defigning and colouring are but fuggeftions as to 
the how and the why ; and to the tafteful ftudent who purfues his 
work con amove they are quite as valuable as, and more readable 
than, lengthy treatifes. The aim of the real artift Ihould be 
rather to adapt and work out hints, than to merely copy detailed 
verbal directions. 

The prefent edition is much enlarged and improved, and feveral 
new plates and a table of contents are added. 
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HINTS ON ILLUMINATING, 

ETC. 


CHAPTER I. 

ILLUMINATION. 

The tafte for artiftically ftudying the illumina- 
tions of the middle ages is rapidly increafing. The 
revival of the Art of Illuminating is to be hailed as a 
fign of the times* That we begin at laft to appreciate 
the exquifite models handed down to us by our fore- 
fathers (hows a decided ftep in public tafte ; indeed, 
the fine arts generally have sprung prominently for- 
ward within the laft few years. In the feventeenth 
century the art of illuminating difappeared; its 
death-blow was the general introduction of the 
printing-prefs. From the Renaifsance period till 
very lately, there has been a fteady decay of the 
fine arts; so ftiamefully, indeed, has beauty been 
defpifed and rejected, that but a few years back 
illuminated manufcripts were deftroyed and cut 
to pieces for commercial purpofes, fuch as gold- 
beating. This modern Vandalifm has, we are happy 
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to feel, at length given way ; the fine arts are now 
very highly cultivated, and they are obtaining a 
ftronger and ftronger hold on the affeftions of 
refined minds. 

The following hints point out, like a fign-poft, 
with the utmoft brevity, the neceffary direftions 
on the high road of illuminating ; the beauties of 
the bye-ways we mull leave to the writers of 
more lengthy treatifes, amongft which may be 
mentioned Jewitt's “Manual,” Warren's “Guide 
to Beginners,” and the fplendid works of Randle 
Harrifon, (“ Suggeftions for Illuminating,”) Digby 
Wyatt, and Noel Humphreys. Our “ Hints ” 
merely exhibit the belt way of fetting to work, * 
and give a definite idea of what has to be done, 
by which we avoid the errors of inexperience, 
and much needlefs trouble. 

To become a proficient, the amateur mull 
have a real love for his art; he muft do more than 
coquette with it because it is a falhion ; he muft 
make it at once his ftudy and his pleafure ; and, 
above all, he muft be patient. He muft not be 
dilheartened at a few failures, nor expeft to ftand 
on the top of the hill without toiling up the afcent. 

He can only avoid doing wrong by careful exami- 
nation of what he has done wrong, and by avoiding 
the error in future. 
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Young illuminators would do well to begin 
with fome outlines, which may be purchafed partly 
coloured by hand, to be completed as an ex- 
ercife. They teach well the different modes of 
producing effects with colour; the author has 
feen some well adapted to the purpofe, by Albert 
Ludovici and by Victor Touche : they can be had 
plain, colouring commenced, and finifhed. The 
novice had better commence with a fet of fcroll 
defigns, becaufe, fhould one or two be fpoilt at firft, 
they can be thrown afide without much lofs. He 
may next proceed to Warren’s “ Promifes of our 
Saviour.” The advanced artift will find the 
“Beatitudes,” by Ludovici, and the outlines that 
accompany Milton’s “ Hymn of the Nativity,” 
more fuitable. 

After the praftice obtained by colouring the 
outlines referred to, beginners fhould copy good 
models, choofing at firft thofe of an early period, 
as the feventh century. They are eafy to copy, 
in fo far as they require no knowledge of figure 
drawing or of drapery anatomy : they do require 
great neatnefs of execution. 

In copying, the outline should be drawn in with 
as light a touch as poflible, efpecially where 
vellum is employed. The following direftions 
may affift the lefs practifed artift in obtaining 
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an accurate copy: firft, meafure the (ize of the 
page to be copied, and rule lines to enclofe a fimilar 
fpace ; then meafure the fize and diftances of the 
margin, text-lines, border, miniatures, and fo 
forth, as the cafe may be, and rule them in very 
lightly. Where a page contains more than a few 
words, the text should be got in very neatly, firft 
in pencil, and the lines gone over with a lithogra- 
^ phic pen charged with indelible brown. In copying 
the illuminated work, the eafieft way is to fix the 
eye on fome prominent point of the initial, border, 
etc., as the cafe may be, and to mark a corre- 
fponding place on the vellum with a pencil dot, 
repeating the procefs with the next prominent 
point, and fo on, till all the moft important parts 
are fixed in their relative places. Having con- 
nected thefe with fine pencil lines, fill in the 
details. Here much afliftance is obtained by ruling 
a few very fine diagonal lines and tying a thread 
of filk acrofs the correfponding parts of the ori- 
ginal. Laftly, if not fatisfied with the copy, take a 
tracing from it, and teft its accuracy by placing it 
over the original. By this means errors may be cor- 
rected which would otherwife remain undifcovered. 

In this way, • tolerable correCtnefs of eye and 
command of hand may be attained. But there is 
no royal road to thefe ; they can only be attained 
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by praftice; by careful praftice in copying good 
models. The fwift pencil mull at firft be slow, 
or slovenlinefs is the certain refult. 

When the ftudent is well acquainted with a ftyle, 
he may adapt it to original defigns ; omitting or 
foftening the defects of each period, but always 
retaining the principles on which the combination 
has been founded. Intricate original defigns ftiould 
not, in our opinion, be attempted without fome 
knowledge of the rudiments of perfpective, — a 
knowledge of which is neceflary in pourtraying the 
flowing outline and the harmonious curves on 
which the beauty of illuminated work fo much 
depends. 

In original defigns, felect a period or a ftyle, 
and do not mix it. If its leading features are not 
adhered to, the harmony of the compofition will 
be deftroyed, and the finished work may look as 
though it had been begun in the nineteenth 
century, and brought to an end in the twelfth. 
In the fame way do not mix conventional forms 
and natural ones. Each has its charms, but they 
are incompatible. Avoid copying conventional 
forms for quaintnefs* fake, or efchewing them be- 
caufe they are quaint. Quaint and impoflible as 
are the foliage and animals of the middle ages, yet 
they have an adaptation to their purpofe, and a 
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form and expreffion, which fuit them to the place 
they occupy. We have no room to enter into a 
defence of conventionalifm here ; suffice it to say, 
that true illumination is the ornamentation of 
letters ; and letters being but conventional forms 
of founds, have, as it were, a fort of right to be 
conventionally decorated. 

In defigning initials, the first confideration is 
legibility. However elaborately they may be de- 
corated, they mull read at the firft glance. In 
coloured letters the legibility is beft infured by 
keeping to a decided and prominent colour for the 
body of the letter, which fhould contrail ftrongly 
with the prominent colours of the ornamentation. 

The fillings in of initials are endlefs in their 
variety; good outlines may exprefs the vigour of 
the drawing, and the elegance and harmony of the 
defign ; but for the thorough underflanding of the 
delicacy of finifh of details, and the charm of well- 
developed colouring in illuminating, the originals 
muft themfelves be confulted. 

In defigning borders, we muft firft be well 
acquainted with the period followed. It would 
require a volume to dilate on various borders; 
whether we take the feventh century, with its endlefs 
interlacements, or the tenth, with its fquare, heavy 
foliage, or the thirteenth, with the graceful fweep 
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of its waving and curling ftems. Several bits of 
borders, mere ideas, are given in our plates, and 
may, occafionally, be found ufefol for adaptation. 

In illuminated work of the thirteenth and four- 
teenth centuries, (the period to which we more 
efpecially direct attention,) the backgrounds are 
either raifed and burnished gold or diaper work. 
Several fpecimens of diaper work are given in our 
plates, accompanied by inftructions for colouring. 
Diapers, to be effective, mud be very carefully 
drawn. Sometimes the background is checkered 
with square, fometimes with diamond (lozenge) 
shaped checks, coloured and gilt alternately, and 
re-outlined in black. The coloured checks are 
moftly enriched with white dots or patterns, as 
the fleur-de-lis. 

In defigning figures, groups, and drapery, a 
thorough knowledge of drawing, in the higheft 
fenfe of the word, is required. It is impoflible, in 
this fhort epitome, to enter into the fubject of 
figure drawing. We may hint, however, at the 
care that is required in the production of heads, 
hands, and feet, and the tendernefs required in 
colouring flesh. If thefe are not fcrupuloufly 
ftudied, no amount of care bellowed on the rest of 
the figure will make it look well. On the other 
hand, clever and careful extremities and faces 
will hide a multitude of fins. 
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The fize of the initial letters and of the minia- 
tures fliould have reference to the fize of the page 
and to the importance of the fubject ; the fize of the 
fmall text fliould have reference to the quantity of 
the fubject matter, always leaving a large margin, 
which shews off the work to advantage. No 
precife rule can be given for harmonifing details, 
ornaments, etc. : it is entirely a matter of tafte 
and judgment. 

The fliape of the page muft be confidered. 
The page is almoft always rectangular; the lines 
of the writing muft therefore be kept fquare and 
parallel to each other, and fome of the dominant 
ornamental lines and borders muft be kept parallel 
to the fides of the page, or we shall get a ftrag- 
gling, untidy appearance. 

The moft difficult part in defigning is the ar- 
rangement of colours ; it requires the greateft 
judgment, experience, and tafte. The beauty of 
many of the old illuminations depends on the 
wonderful eye for colour enjoyed by the artifts of 
the period. This point is fo important that, at the 
rifk of being thought too elementary, we muft 
devote a paragraph to confidering the harmonious 
relations of colour. 

It is well known that there are three primary 
colours, fo called becaufe they cannot be produced 
by combination, viz,, yellow, red, and blue. Se- 
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condary colours are produced by mixing two pri- 
maries ; the fecondaries being, orange (red and 
yellow), green (blue and yellow), and purple (red 
and blue). Tertiary colours are produced by mixing 
two fecondaries ; the tertiaries are citrine (orange 
and green), olive (green and purple), and ruffet 
(orange and purple). The huts of all colours may 
be lightened into tints by the addition of white, 
and deepened into shades by black. It muft be 
underftood that this is the theory of colour, and 
applies to abfolute colours. As the colours we 
ufe are not nearly abfolute colours, we muft prac- 
tically proceed as our imperfect means allow. 
Thus, abfolute red would be deepened into {hade 
by abfolute black ; but vermilion and lamp-black 
would make red mud, neither being abfolute ; and in 
praftice we {hade with browns, &c. The prefence 
of all three primary colours, pure or in combina- 
tion, is necefsary to fatisfy the eye, and to produce 
harmony . To produce perfect harmony they muft 
be in certain faturating proportions, which for ab- 
folute colour are three of yellow to five of red and 
eight of blue. Since red harmonifes with green, 
green is faid to be complementary to red, and fo on ; 
purple is complementary to yellow, and orange to 
blue. In the fame way any two fecondaries har- 
monife with their third. In hue, yellow is moft 
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allied to light, purple to dark ; yellow and its com- 
plementary contrail as to light and dark. Red is 
moll exciting and politive ; green is grateful and 
Toothing. Red, then, and its complementary, con- 
trail as to power of colour and of exciting the eye. 
Blue, again, is the moll cold and retiring, and it 
contrails with its complementary, orange, which is 
warm and advancing. The union of the primaries 
neutralifes colour, hence tertiary hues are fre- 
quently called neutral . By mixture of any two 
primaries, in any degree, beauty is correfpondingly 
loll ; and to harmonife and rellore the equilibrium, 
the remaining primary mull predominate in the 
harmonious complementary. Thus, the true com- 
plementary of fcarlet (which is an orange red) mull 
incline to blue and be a blue green. 

Thefe remarks fuppofe that we are dealing with 
pure colour, as that of the rainbow. But in arti- 
ficial colouring confiderable licenfe mull be allowed 
to what, for want of a founder explanation, is 
called tafte. In the prefent Hate of fcience, no one 
can fay what is, or what is not, correft in colour. 
A certain boldnefs (or departure from rule) in 
colouring is often productive of a pleafing effect, 
juft as difcords are agreeable in mufic. As a rule, 
whatever looks right is right, without reference 
to fcientific formulae. For example, gold har- 
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monifes with all colours, and yellow with but 
few. 

Laftly, in conftructing any defign, always have 
a good rtafon for introducing any ornaments. Let 
there be a general purpofe and a meaning in every 
detail ; an endeavour to carry out fome idea ; con- 
fidering, firft, what is to be conveyed, and, fecond, 
how to convey it. Thus, the defign will acquire 
unity and completenefs, which will be wanting in 
one worked out at random, or only becaufe it looks 
pretty. Unmeaning prettinefs is the rock on which 
mod modern illuminators founder. 

RECAPITULATION. 

We will now fum up the method to be followed, 
the chief points to be kept in mind, and add a few 
general obfervations : 

1. Praftife colouring and become familiar with 
its harmonies by filling up printed outlines. 

2. In the fame way, praftife drawing by copying 
the belt acceflible models ; and when up in a style, 
endeavour to adapt it to original compofitions. 
Although in the periods of pure illumination we 
have mere furface decoration, without any attempt 
at imitating folidity by means of call Ihadows, yet 
a knowledge of perfpective is a great help. In 
original defigns, never work at random, but try to 
have a reafon for every ornament. 

c 
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3. Outlines muft be drawn with the utmoft care 

and delicacy, keeping in view the graceful and 
harmonious fweeps of the longer curves, the vigour 
and decifion of the fhorter ones, and the crifp- 
nefs and frefhnefs of every, even the fmallell 
detail. « 

4. The parts to be gilt are to be prepared and 
finifhed before laying on any colour, except in the 
cafe of illuminations of a late period, where ftreaks 
of gold are found painted over the colour. This, 
however, is not gilding; it is painting with 
gold. 

5. Backgrounds, in the beft period of illumina- 
ting art, are flat diapers or raifed burnifhed gold ; 
the pattern, if any, on gold, being drawn with a 
bold and fearlefs hand, and the diapering being 
moft carefully drawn in white, on the flat ground, 
with a very fmall brufh. 

6. The Hems of double-lined ornaments fhould 
always be tinted. This is effefted by laying on the 
colour flat, and, when dry, going over, with the fame 
colour lowered with white, thofe parts on which 
white lines or patterns are to be finally drawn. 

7. Drapery, foliage, borders, details, etc., end- 
lefs in their variety and treatment, muft be ftudied 
from the MSS. themfelves. It is only by aftudy of 
the originals that we can underftand what is meant 
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by delicacy of finifh and well-developed colouring ; 
the harmonies of curves and details ; and the re- 
lative fizes (or fcales) of the various ornaments. 

8. Re-outlining, or putting on the black 
outline after the gold and colours are finished, 
requires a firjm and fleady touch. The finifhed 
appearance of the painting depends much on the 
care taken with thefe lines. 

9. Colours muft be kept as pure in tint as pof- 
fible, and muft be arranged harmonioufly ; but the 
ftrift canons of theory are not to be flavilhly fol- 
lowed to the exclufion of individual tafte. 

10. Laftly, we muft love our art; we muft 
pra&ife patience and felf-denial, thoughtfulnefs 
and delicacy ; we muft be prepared for failures and 
mishaps ; but we muft not be difheartened ; we 
muft return again and again to the conteft, and we 
(hall eventually rife triumphant above our difcom- 
fitures. Our reward will be in the contemplation 
of pages of our own handiwork, refplendent with 
gold and colours — the cynofures of our libraries 
or of our drawing-rooms. 
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MATERIALS. 

We have now to confider the pra&ical part of 
our fubjeft : the choice of materials to work on 
and with, and how to ufe them. 

The belt surface for illuminating on is vellum. 
Vellum is very durable, and it enriches the work 
by its charming colour and texture. It is more 
coftly than paper, and requires much more care in 
handling, as the flighteft fpeck of dirt Chows, and 
is not eafily removed. Vellum, too, has a slight 
greafinefs, and, to the novice, is not very eafy to 
colour on ; but this difficulty may be entirely re- 
moved by waffling the furface with very dilute 
liquid colourlefs ox-gall. In ufing vellum, the 
defign should be firft got out on paper, and the 
outline be very lightly touched-in on the vellum 
with an HB pencil cut to a very fine point. The 
Iketching-in requires great care, for it is almoft 
impoflible to remove pencil-marks from vellum. 
India-rubber fhould never be ufed. Bread, not 
too new, may be fparingly employed. Marks may 
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be got out with very fine glafs paper, or be painted 
over with Illuminating Body White or body colour, 
where the subjeft admits of it. The folid blocks of 
vellum fold by artifts' colourmen are convenient, as 
they fave the trouble of mounting, but they will 
not do for burnifhing on. Tn mounting vellum, 
it fhould not be wetted much, but juft damped by 
laying it in a damp cloth. The yellowish hue of 
vellum requires that white furfaces should be 
coated with Illuminating Body White, and the 
ground tints should be moftly mixed with white, 
to give body and folidity. The exceptions are 
mentioned in our memoranda of hues. 

We recommend beginners to make their trials 
on paper. Papers properly prepared for taking 
water colours are to be got at all the colourmen's 
shops : the clofer the texture of the paper is, the 
better. We have feen a very clofe-grained paper 
with a vellum furface that has only juft been brought 
forward. We can recommend this Vellum Paper 
ftrongly. Paper is very good for learning and 
praftifing on, but important efforts fhould have 
the advantage in tone and effect that vellum alone 
can give. We venture to affirm that thofe who 
once fucceed on vellum, or vellum paper, will dif- 
card drawing paper and Briftol board for ever. All 
vellum or paper once mounted should be capped 
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with a paper cover fitting the drawing-board, and 
having a hole cut where required for working. 
Vellum efpecially should be uncovered as little as 
poflible. 

In tracing, only the necefTary or guiding lines 
fhould be drawn on the tranfparent tracing paper, 
otherwife much confufion enfues ; befides, no end 
is achieved by marking the pofition of lines which 
can be put in with a brufh and colour at once by 
the eye — but rather harm, as often a black mark is 
transferred which is found afterwards to mar the 
efFeft of the finished painting. In ufing the black- 
lead paper, never prefs the finger on it, but cover 
it with a card, on which fteady the hand. 

The belt brufhes are made of fable hair, — the 
brown hair being preferred. Thofe which are 
mounted in metallic ferrules are the beft for all 
delicate work, as they are firmer in ufe ; they are 
not more expenfive than the quill brufhes, for 
they laft fo much longer. Numbers 1 to 8 are fuf- 
ficient, — one large one in quill, and two good 
camel-hairs, both pretty large, with one flat brufh 
for wafhing large furfaces with ox-gall, body- 
white, etc. It is a good plan to have brufhes for 
each fet of colours, — one or two for reds, one or 
two for bl ues, etc. It faves much needlefs wafhing, 
which, after all, mull be more or lefs imperfectly 
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performed. One or two of Gillott's architeftural 
and lithographic pens will be found ufeful in 
drawing fine lines. 

In choofing colours, thofe only fhould be ufed 
which are permanent, and they fhould be purchafed 
of a firfl-clafs houfe. An ordinary box of colours, 
if good, will do very well ; but as more depends on 
the quality of the colours than on any other 
feature, we recommend you to get the moift 
colours prepared exprefsly for illuminating by 
MefTrs. Barnard & Son, of Oxford Street. They 
are certainly the belt ; for they have a brightnefs 
of tint, and a freedom in ufe, which we have not 
found in thofe of any other makers ; they alfo give 
out a great volume of colour, and adhere tena- 
cioufly to the paper or vellum. 

In thefe few pages we {hall attempt to give 
but the broadeflidea of the ufes of various colours. 
The author has found that book direflions refpe&ing 
colours are feldom fatisfaftory, and he advifes the 
beginner to mix and mix till he hits the required 
hue ; the moft pleafing and fuitable being noted 
for future ufe. It is a little troublefome, but it is 
the only way for the individual to fucceed well. 
Beginners mull not expeft to match the colours 
exaftly at once. Unmixed colours are always the 
brighteft (for reafons, fee our obfervations on the 
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harmonious relations of colour), and it follows that 
the fewer the number of colours mixed to obtain 
a tint, the brighter it will be. 

Rich, deep, compound colour is bell produced 
by mixing tranfparent and opaque ; two tranf- 
parents generally mixing with a weak tone ; two 
opaques with a heavy one. 

Opaque colours are thofe which, when painted 
over another colour, hide it completely; fuch are 
vermilion, emerald green, and yellow ochre. 

Tranfparent (or, as they are fometimes called, 
glazing colours), when painted over other colours, 
shew the firlt tint through, and produce a mixed 
tint ; fuch are carmine, the madders, and Vandyke 
brown. Some colours are only tranfparent when 
ufed in very thin coats; thefe are called femi- 
tranfparent ; fuch are Indian yellow, light cadmium, 
yellow, and cobalt. All tranfparent colours can 
be rendered opaque by mixing them with Illumin- 
ating Body White. Except for glazing, all colours 
are ufed opaque in illuminating; the colour being 
laid on flat, and the lights and (hades afterwards 
introduced. 

Colours ftiould not be applied thick at firft, or 
they will not dry evenly ; they ftiould be applied 
thinly, and the furface gone over feveral times. 
To infure clearnefs and brilliancy of tints, they 
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fliould be re-touched as little as poflible ; above 
all, they fliould never be re-touched or correfted 
while drying, as they thus become ftreaky and 
muddy, which is fatal to the purity of colour for 
which illumination is famed. In painting different 
tints over each other (glazing), water-colour 
megilp is very ufeful ; it fixes the colour fo that it 
may be wafhed over freely, and it increafes the 
depth and brilliancy of the colours, fo neceflary 
for illuminating effect, without glazing them fo 
highly as gum. Water-colour megilp is alfo very 
ufeful for cafing fugitive colours. We ufe fugitive 
colours as little as poflible ; but where we can find 
no subftitute we muft employ them. If they are 
coated when dry with the water-colour megilp 
their durability is much increafed. 

When mixed colours are employed, be careful 
to mix up as much as will be required for the 
work in hand ; for, if a fecond quantity has to be 
made, it will differ in tone from the first, and 
produce a patchy appearance in the work. 

And here, perhaps, is the proper place to notice 
the more important colours, and fome of their 
peculiarities and combinations. 

Indian Yellow is a bright yellow, light in tone, 
femi-tranfparent, and ufeful for glazing. It fliould 
be ufed inftead of gamboge, being more permanent ; 
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mixed with white it gives a vivid, opaque, primrofe 
yellow. 

Cadmium Y ellow is a femi-opaque, rich, glowing 
yellow. It is prepared in two forms, cadmium 
yellow and light cadmium yellow (the primrofe). 
The primrose light cadmium quite fupersedes lemon 
yellow. Cadmium yellow tones well with white. 
With carmine it forms a rich, glowing, warm orange; 
with a little cobalt or French ultramarine it gives 
a high-toned, femi-tranfparent green ; with excefs 
of cobalt or French ultramarine it gives a low- 
toned green. These greens are only effective 
when made with the light cadmium yellow (prim- 
rofe). With a fmall quantity of purple madder, 
or of Indian red, the cadmium yellow makes a fine, 
rich, warm yellow-brown, and with a very little 
burnt carmine it gives a buff-yellow. 

Yellow Ochre is a dull, opaque yellow, not eafy 
to work with. It may be very sparingly mixed 
with fhell gold to produce the effect of the old 
illuminated dull gold. Ochre, if ufed as a yellow, 
does not mix well with white ; the mixture pro- 
duces a ftone-coloured drab. 

Carmine is a rich, deep-toned, glowing, tranf- 
parent fcarlet crimfon. Its brilliancy is much in- 
creafed by laying it over a ground of Indian yellow. 
If the carmine is thinly applied as thus directed, it 
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obtains a very brilliant orange-red appearance. 
It is beft to interpose a layer of water-colour 
megilp. Carmine and lake are not abfolutely per- 
manent colours; but we have no fubftitute for 
them. Lake is faid to be the more permanent, 
but, we think, if the carmine is really good, incor- 
reftly ; lake has a purplifh tinge. Moft pink reds 
are obtained with carmine or lake, paled with Illu- 
minating Body White, or diluted with water. With 
French ultramarine and carmine we get a rich 
warm purple. 

Crimfon Lake may be fometimes fubftituted for 
carmine. It has a bluer tint, and is, erroneoufly, 
as we believe, faid to be more permanent. 

Vermilion is a denfe, deep-toned, opaque red. 

Royal Scarlet is very brilliant and powerful. 
It will not keep moill in tubes, and care mull be 
taken that it does not touch metal. It mud, there- 
fore, be ufed with a quill brufh. This colour 
fhould be little ufed, as it is fugitive. Indeed it 
only deferves notice on account of its brilliancy 
and purity, and becaufe we do not know any real 
fcarlet which is permanent. If well cafed in water- 
colour megilp, it may be made to preferve its 
colour for many years. 

Cobalt is a light-toned, femi-tranfparent, bright 
azure blue; it wants the fulnefsof body of French 
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ultramarine. Cobalt mixes in almoft any propor- 
tion with white, which of courfe renders it opaque ; 
with rofe madder or with purple madder it makes 
a rich cold purple, or a rich warm purple, if the 
madder is in excefs. With madder brown it gives 
a grey lilac. 

French Ultramarine wants the delicacy of 
genuine ultramarine, but equals it in moll other 
respefts. It is very deep and rich, and mixes with 
white. The addition of a very little indigo or 
Indian ink renders it deep and denfe. With rofe 
madder and white., or with burnt carmine, it makes 
a rich purple ; a cold purple if the blue predomi- 
nates ; a warm one if the madder or carmine is in 
excefs. In mixing purples the required change 
is often produced by adding a very little red to a 
blue, or vice versa . French ultramarine makes a 
high-toned femi-tranfparent green with Indian 
yellow. 

Deep Cadmium is a fine, permanent opaque 
orange, and is a better fubftitute for the red lead 
of the old illuminations than any other colour; 
though orange chrome, which is not permanent, 
is preferred by fome. 

Indian Red is an opaque, rich, deep-toned 
purplifh red. With carmine it gives a ufeful ruffet 
red ; with a little cadmium it produces a yellow 
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brown. With white it gives a rich, opaque, pinkilh 
red. It is quite permanent. 

Raw Sienna is a rich yellow brown. 

Burnt Sienna is a reddilh brown, approaching 
deep orange. Dragon's blood is a fimilar colour, 
but redder and brighter. 

Burnt Carmine is a rich, deep-toned, warm 
marone. It is very ufefiil in lhading gold. 

Emerald Green is extremely vivid and high 
toned. It mull be mixed with white to produce 
fome of the effefts in old illuminated work. 

Vandyke Brown is a deep, rich, pure, tranf- 
parent brown, luminous and clear in tint ; it is the 
moft ufeful illuminating brown. Mixed with Car- 
oline it makes a chocolate red ; with a little burnt 
carmine or madder brown, it makes a rich warm 
brown. With a glazing of Indian yellow, we get 
a warm brown. With white, it gives a ftone drab. 

Madder Brown is also a deep, rich brown, ufed 
in veining, lhading, and deepening parts that re- 
quire relief. 

Purple Madder is a rich warm purple. 

Rose Madder is a bright tranfparent pink. We 
fubftitute this, or madder lake, for carmine, when- 
ever pra&icable, as, in common with all the mad- 
ders, it is quite permanent. 

Raw Umber is a cold dirty brown ; much diluted 
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it may be ufed as a wafh for tinting mediaeval flefh ; 
a very fmall quantity of cobalt renders it more 
pleafing. 

Indian Ink is really a fepia ; an intenfely dark 
brown, approaching to black. The cheap Indian 
inks are worthlefs ; that which has a fepia tint is 
the belt. Indelible Brown has a fimilar tone, and 
flows very freely from the pen. It can only be 
obtained in the liquid ftate. It will be found of 
great value for drawing-in delicate outlines, as it 
can be reduced to any tint with water, but when 
once dry it is unaffe&ed by washing. 

Ivory Black and Lamp Black are quite free from 
any fhade of brown or grey. The addition of a 
little indigo renders them, as alfo Indian ink, more 
intenfe. Re-outlining should be executed with 
one of thefe blacks. Ivory black is the richeft ; 
lamp black is the pleafanteft to work with. They 
require to be worked with thin gum-water, to give 
the blacks a brilliancy like that of the old MSS. 

Illuminating Body White is ufed for toning 
down and for tinting. It quite fuperfedes Chinefe 
White and Conftant White ; it is lefs cloggy, and is 
better for producing clear, fine, white lines, or 
patterns on coloured grounds. It alfo renders 
colours opaque, and capable of giving a clear, folid 
appearance. It is fold only in bottles, and as there 
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are many other preparations, it is important to get 
this particular White. It should be diluted for ufe 
with pure water, and left for a few minutes before 
ufing. Greys are obtained by mixing Indian ink 
and Illuminating Body White. For pearly greys, a 
little cobalt may be added ; for flate greys, a little 
Indian red and cobalt may be added ; for filvery 
greys, a little cobalt and rofe madder. Payne's 
Grey is a ufeful dark neutral tint; ultramarine 
alh is a light blue grey. 

Let us now tabulate our colours and tints, for 
convenience of reference. 

TABLE OF COLOURS AND TINTS. 

YELLOWS. 

Bright and semi-transparent . — Indian Yellow. 

Vivid , opaque y primrose yellow . — Indian Y ellow 
with White. 

Rich yglowing yellow. — (Light) Cadmium Yellow, 
No. i. 

Ricky glowing yellow , with tinge of orange . — 
Cadmium, No. 2, or deeper, No. 3. 

Dully opaque yellow. — Yellow Ochre. 

Buff yellow. — Cadmium Yellow, with a touch 
of Burnt Carmine. 

REDS. 

Ricky deepy glowingy transparent scarlet crim- 
son. — Carmine. 
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Deepy dense y opaque red . — Vermilion. 

Bright , transparent pink . — Rofe Madder ; Rofe 
Madder with a little Carmine. 

Bright opaque pink . — As above, with addition 
of White. 

Chocolate red . — Vandyke Brown with Carmine. 

Opaque y richy deep purplish red . — Indian Red. 

Russet red . — Indian Red with Carmine. 

Richy opaquey pinkish red . — Either of the laft 
two, much paled with White. 

BLUES. 

Lighty semi-transparenty bright azure . — Cobalt. 

Ligkty opaque , bright azure . — Cobalt with a 
little White. 

Deepy rich blue . — Ultramarine ; French Ultra- 
marine; either may be ufed, with or without 
White. 

Deepy dense blue . — Ultramarine, with a little 
Indian Ink or Indigo. 

ORANGES. 

Rich, zvarm y glowingy opaque yellow orange . — 
Deep Cadmium. 

Very brilliant , transparent red orange. — Carmine, 
over an Indian Yellow ground. 

Richy glowingy warm , semi-transparent orange . — 
Cadmium Yellow with Carmine. 

Brilliant and powerful scarlet . — Royal Scarlet ; 
Pale Vermilion. 
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PURPLES. 

Ricky cold violet y or lavender purples . — Cobalt, 
with a little Rofe Madder, or with a little Purple 
Madder; Ultramarine, with White and a little 
Rofe Madder; Ultramarine, with a little Burnt 
Carmine. 

Rick, warm puce y or marone purples . — Purple 
Madder ; Burnt Carmine ; Ultramarine, with Car- 
mine or with Burnt Carmine ; Rose Madder with 
a little Ultramarine, or with a little Cobalt. 

Greyish lilac . — Cobalt and Brown Madder. 

GREENS. 

Vividy high-toned, opaque green . — Emerald 
Green; Emerald Green with a little Light Cadmium 
Yellow, No. 1. 

High-toned , semi-transparent green . — Light Cad- 
mium Yellow, No. l, with a little Cobalt or French 
Ultramarine; Indian Yellow, with a little Cobalt, 
or with a little Ultramarine. 

Low-toned, semi-transparent green . — As above, 
with excefs of blue. 

Dull , opaque green . — Oxide of Chromium. 


browns. 


Deep , rich , pure, transparent , clear , and luminous 
brown . — Vandyke Brown. 
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Rich warm brown . — -Vandyke Brown, with a 
little Burnt Carmine, or Madder Brown. 

Rich y warm red , or yellow brown . — Indian Red, 
or Purple Madder with Cadmium Yellow; either 
being in excefs, as red or yellow is wished to pre- 
dominate. 

Stone drab . — Vandyke Brown or Yellow Ochre, 
with White. 

Rick yellow brown . — Raw Sienna. 

Rich reddish brown . — Burnt Sienna; Dragon's 
Blood. 

BLACKS. 

Dense . — Ivory or Lamp-black. 

Brown black . — Indian Ink (the beft only) ; In- 
delible Brown. 

WHITE. 

Pure . — Illuminating Body White. 

GREYS. 

Various proportions of Indian Ink and White. 

Pearly grey . — The above, with a little Cobalt. 

Slate grey. — The above, with a little Indian 
Red and Cobalt. 

Silvery grey . — The above, with a little Rofe 
Madder and Cobalt. 
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GILDING. 


Before any colour is applied, it is requifite to 
introduce the gold or filver in early illuminated 
work. All folid metallic, and efpecially burnifhed 
furfaces, mull be begun and finifhed after the out- 
line is fketched in, and before colouring is com- 
menced. For, in gilding and burniffiing, the 
coloured furface is fure to be damaged. In illu- 
minations of a late period, there are often touches 
and ftreaks of fliell gold painted over the colour. 

The following obfervations are applicable to 
gilding and metallic ornamentations of all kinds ; 
they have a fpecial intereft for the illuminating 
artift, whofe gilding operations are befet with pe- 
culiar difficulties. Indeed this part of illuminating 
work is lefs underftood than any other ; we are, 
therefore, fomewhat diffufe in our direftions. 

Among the Ioffes we have had to deplore is 
the lofs of the art of durably burniffiing gold on 
vellum (and paper), and particularly of imitating 
the raifed gold ornaments which adorn the old 
illuminated manufcripts. The public has, over and 
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over again, called for fome means of adequately 
reprefenting thefe ancient models. But there has 
prevailed a unanimous feeling among praftical and 
fcientific men that there is nothing they can re- 
commend, though artiSs' colourmen do mollly 
fupply fome preparation which they produce as 
the bell thing for the purpofe. 

Let us juft fee what are the obftacles to be 
overcome. Firftly, the dirt, fmell and mefs of 
ordinary gilding mult be removed, in order to con- 
vert it into a drawing-room amufement. Secondly, 
the preparations ufed in common gilding very foon 
fpoil, and a compofition has been wanted that 
would keep any length of time. Thirdly, illumi- 
nated work being on a material like paper or vel- 
lum, is bent about and often roughly handled. A 
great ftumbling-block has been to find a prepara- 
tion that will not crack off. Fourthly, the com- 
pofition mult harden fufficiently to take a good 
burniffi, and yet be capable of receiving a pattern 
when indented. Some preparations for railing 
gold are fold in pots by Meffrs. Ackerman, Barnard, 
and other artifts* colourmen ; but the illuminating 
gold fize, as it is commonly called, will not harden 
fufficiently to take a burniffi. Fifthly, for general 
ufe it is highly important that the compofition 
fhould give but little trouble in its application. 
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We believe that thefe difficulties are completely 
overcome by the Mediaeval Gold Body,* a prepa- 
ration lately introduced by Meffrs. Barnard. The 
Mediaeval Gold Body has no offensive fmell, makes 
no dirt, will keep any length of time, will not 
crack off paper or vellum, when bent or roughly 
handled; enriches the gold, whether mat or bur- 
nifhed, flat or raifed ; will take a pattern and a 
very brilliant burniffi; and can be very eafily ufed, 
either with a pen or with a common brufh. The 
Gold Body is made in two forms: — No. 1, being of 
a thicker confiftence, for raifed ornaments, and 
No. 2, of a thinner quality, for flat ornaments. 

The directions now given are founded upon 
our own praftice. The furface to be gilt fhould 
be moderately rough to hold the Gold Body firmly. 
If, for inftance, hot-preffed paper is ufed, the fur- 
face to be coated fhould firft be roughened with a 
penknife or an ink erafer. The furface fhould then 
be coated with the Gold Body by means of a camel- 
hair pencil, in exaftly the fame way as liquid water- 
colours are ufed, firft ftirring or fhaking the bottle 
to free from lumps. Thin coats fhould be croffed 
in different direftions over each other, taking care 

• We find our opinion of the merit of this invention fuftained by- 
Mr. H. Noel Humphreys (who fays that “ he confiders it fuperior 
to any other preparation of the kind ”), Mr. Albert H. Warren, 
Mr. Randle Harrifon, and other eminent illuminators. 
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that each coat is dry before another is applied. 
For flat ornaments, one, two, or even three coats 
of No. 2, Should be laid on; for raifed ornaments, 
as many thin coats of No. 1 as will raife the work 
Sufficiently. The raifed effect in old manuscripts, 
though due partly to the thicknefs of the body em- 
ployed, is heightened by the cockling of the vellum. 
To get a very true raifed furface, lay on firft a coat 
of No. 2, then feverai coats of No. 1, and when 
dry, rub the furface with a piece of the fineft glafs 
or emery paper, or fcrape it carefully with a knife, 
and finish by pafling a large, ftiffifli, wet camel-hair 
brufh feverai times acrofs the furface, which will 
remove enough of the Gold Body to get out the 
fine Scratches left on it by the glafs paper, — for 
burnifhed gold the furface is now ready, and only 
requires further wetting if leaf gold is employed 
(vide direftions for leaf gilding). For mat gold, 
the furface freed from Scratches muft be allowed 
to dry completely, and muft then be polifhed with 
a piece of fine linen covered fmoothly over the 
finger. It is then ready to receive the gold, being 
firft wetted, if leaf gold is ufed (vide direftions). If 
the furface is polifhed before applying the gold, it 
will not burnifh fo well as that which is left un- 
polifhed as above direfted; for the burnifhing ftone 
bites the furface thus left, whereas it Aides over 
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a poliflied furface, and does not produce so brilliant 
a refult. Care mult be taken not to lay on the 
coats thick, or the furface will honeycomb, and the 
Gold Body will be liable to crack off. The furface 
Ihould be lightly and rapidly gone over with the 
brufh not too full, and the coats mult not be dif- 
turbed or re-touched while drying, or the beautiful 
fmoothnefs of the furface will be dellroyed. We 
attribute the durability and fmoothnefs of the old 
illuminations to the care that was taken in pre- 
paring the ground. 

The Gold Body holds fo firmly that it is difficult 
to take it off. When applied in error it may be 
fcraped out as cleanly as poffible with a penknife, 
and the place be covered with Illuminating Body 
White. 

If the Gold Body is not in daily ufe, it fhould 
be kept tightly corked and inverted. This pre- 
caution is necefsary, as the compofition dries up 
very eafily. We would not advife the illuminator 
to attempt to work up Gold Body after it has be- 
come dry. It is a pity to run the rifk of fpending 
much labour on a painting, and then to find that 
the Gold Body peels off, or will not fland burnifliing, 
as we have known to be the cafe. 

As foon as the fpace is prepared, and the com- 
pofition is thoroughly dry , it may be gilt by painting 
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it over with fliell or faucer gold in the ufual way* 
The ground prepared with the Mediaeval Gold 
Body gives a rich tone to the gold, and economifes 
it. Indeed, the thinner the gold is painted on, fo 
as to cover it, the better will be the effeft. For 
dull gold, one coat of the fhell gold is fufficient ; 
for burnifhed gold, two thin coats of fhell gold 
crofled over each other. If a great thicknefs of 
gold is applied, it will moll likely frizzle in bur- 
nifhing. 

When the gold is dry, rub the parts to be bur- 
nifhed with the flat fide of a claw-fhaped burnifhing 
flone, placing the vellum or paper at the fame time 
on fome hard, fmooth furface, fuch as plate-glafs. 
It is a very good plan to mount the vellum or 
paper by gumming it on the back of a flab of plate- 
glafs, rounded off at the edges. This makes a 
capital drawing-board, and there will be no occa- 
fion to remove the drawing for burnifhing. 

The choice of a good burnifhing-flone is all- 
important, and it is not eafy to meet with one that 
fulfils every requirement. It should be made of 
flint, not agate ; it mull be quite free from angular 
facets ; it mull have a round prominent heel, and 
a flattened point. It should have a broad bafe, to 
enable it to bear preflure, and should be fet in a 
fubftantial handle. The fmall cornelians fold by 
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molt artifts* colourmen, though very pretty to look 
at, are for all pra&ical purpofes of but little ufe. 
Their polish is too high, in confequence of which 
they cling to the gold and ftrip it off. They are 
abfurdly fmall, and are fet in correfpondingly fmall 
handles; and we have examined many, but never 
found one free from facets or fimilar defefts. Our 
remarks mult be underftood to apply to claw- 
shaped ftones, and not to the pointed agates for 
dotting or drawing lines on the gold. We have 
explained this matter to MefTrs. Barnard, and, 
owing to our fuggeftion, they have had fome feleft 
burnishing ftones manufactured. The illuminator 
who is fo fortunate as to have a really good bur- 
nishing ftone poffeffes an amulet with which he 
has already overcome half his gilding difficulties. 

When filver is ufed, it may be treated in the 
fame way ; but after thoroughly drying (or, if bur- 
nished, after burnishing), it should be lightly and 
rapidly covered with a very thin folution of ifin- 
glafs. The filver is not left quite fo bright when 
thus treated, but it preferves its colour as long as 
the varnish remains unbroken; but if left expofed 
to the air, it foon tarnishes. In purchafing shell 
filver, it is neceffary to get it quite fresh and before 
it has begun to tarnish. Platinum and aluminum 
are ufed as permanent fubftitutes for filver, but 
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their tone is very different. Platinum is the neareil 
approach, and is quite permanent ; we advife the 
ufe of platinum, shell or saucer, in preference to 
filver or aluminum. Aluminum looks very well, 
but it is not certain that it will Hand. 

There is some little art in burnishing. It is 
foon acquired ; but, without it, the beft prepared 
body will fray, or the gold ftrip ofT. Novices in 
burnishing are recommended to prefs the forefinger 
firmly on the ftone, to move it very evenly, and 
only to burnish in one direftion. Firm, rather 
than very hard, preffure is required. 

After burnishing, patterns may be ruled, drawn, 
or punftured on the furface without injuring it. 
The effeft is greatly to enrich the appearance. If 
the fo-called punftures, which are, in fact, indent- 
ations, are produced with a pointed burnisher, all 
the little dots decompofe the light, and fparkle like 
diamonds, showing the prifmatic colours. The 
effeft when the gold is freshly punftured is incon- 
ceivably brilliant. Pointed agates are fold for this 
purpofe. 

To produce the folid, brilliant effeft of the old 
illuminations, there is no fubftitute for leaf gold. 
On comparing shell and leaf-gilt furfaces, the fu- 
periority of the latter is at once apparent. But 
leaf-gilding is a troublesome procefs, and cannot 
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be fuccefsfully managed without patience and 
pra&ice. Perfonal inftru&ion is the quickeft road 
to fuccefs. One can hardly expeft the public 
generally to patronife leaf-gilding; but having 
profeffed, as far as lay in our power, to exhaufl 
the fubject, we do not feel juflified in leaving it 
here. For leaf-gilding, then, it is neceffary to 
procure a gilder's cufhion, feveral camel -hair tips, 
a gilding-knife, a faulting pencil, and a book of 
leaf-gold. Thefe can be obtained at any (hop 
where gilders' materials are fold. The ordinary 
leaf-gold is alloyed with copper and filver, and 
does not give the pure yellow tone required 
in illuminating. Owing to our fuggeftion, fine 
gold, beaten into extra thick leaf, efpecially for 
illuminated work, can now be obtained. It is ex- 
penfive, but, in our opinion, is the only gold worth 
ufing. Take care that the articles above mentioned 
are kept dry. If the cushion is new, the leather 
requires preparing by rubbing a lump of ochre 
acrofs it, or dulling it with plate powder, after- 
wards turning the cushion upfide down, and 
knocking it to remove fuperfluous dull. The gold 
leaf will not then Hick to the leather. Drop a leaf 
of gold from the book into the fpace on the cushion, 
which is protected from currents of air by a parch- 
ment border, and with the dry knife tofs the leaf 
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gently about on the cufhion till it fettles nearly 
flat ; then blow (not breathe) gently on the leaf, 
to flatten it more completely, without moiftening 
it. Meafure with the eye the fize of the bit of 
gold leaf required, and cut it on the cufhion with 
the gilding knife. The gilding knife fhould have 
a perfeflly even edge, and be juft sharp enough to 
cut the leaf without cutting the cushion. If the 
knife is new, or if it has been lying by for fome 
time, it mull be dreffed by rubbing well with a 
leather primed with rouge, to enfure the evennefs 
of the edge. If it is in the leaft notched or un- 
even, or if the blade is greafy or rufty, it is quite 
unfit for ufe. Next, the furface prepared with the 
Gold Body is to have a wet hair pencil run over it. 
This is a part of the operation which requires some 
little management, or the gold may rub off in bur- 
nishing. We will fuppofe that the furface has been 
prepared by rubbing with emery paper, and has but 
a few flight fcratches left on it. The wet camershair 
pencil should be rubbed over it till the fcratches are 
rubbed out. This raifes enough of the Gold Body 
to make the water turbid. Then water enough 
should be added to make it ftand glofly on the fur- 
face, or live. While the water is ftill live, with the 
camel-hair tip lift the bit of gold leaf already cut, 
and float it very gently on the wetted place. 
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However uneven the leaf may look, it fhould not 
be touched or preffed down; it will lay itself 
smooth. Should, however, any portion — fuch as 
a corner of the leaf — be Handing up, and manifeftly 
not touching the water, lay it gently towards the 
water with the dry faulting pencil, but do not prefs 
it down ; as foon as it touches the water it will lay 
itfelf. In lifting the gold leaf with the tip, it is 
neceflary to pafs it feveral times acrofs the face, 
which very slightly moiftens the camel’s hair, and 
at the same time difturbs its electrical equilibrium; 
fo that when the tip is placed on the gold leaf it 
is attrafted to the brufh long enough for laying. If 
the tip is new, it fhould be placed flat between the 
face and the palm of the hand, and drawn fmartly 
through them two or three times. This arranges 
the hairs evenly, and moiftens and lubricates them 
fomewhat. It is advifable to have feveral tips, a 
long flat one for flips of leaf, a femi-circular one, 
and a very narrow one for lifting little bits of 
gold. When the gilt furface is dry, dull off the 
rough edges of gold with the faulting pencil, and, 
when defired, burnifh, as above direfted. To get 
the moft brilliant poflible burnifh, the gold should 
be burnished before the body is quite dry and hard. 
The exact moment when it is dry enough, fo that 
the gold will not rub off, is only to be known by 


Digitized by v^.ooQle 



4 6 


Hints on Illuminating . 


experience. A few experiments will give the 
knowledge. For common purpofes, it is recom- 
mended to leave the gold till quite dry. If any 
holes show through the gold, either before or after 
burnishing, wet the furface again, and apply a piece 
more gold, with a margin larger than the fpace 
that is wetted. We have been told by feveral illu- 
minators that they fail to make the gold leaf flick 
with water alone, and that they ufe very thin gum- 
water, or diffolve a few shreds of ifinglafs in the 
water. We can only fay that we do not fail with 
water alone ; but at the fame time we fee no 
objection to wetting with the above fubflitutes, 
provided they are ufed fufficiently weak not to 
interfere with the burnifti. 

Leaf gilding is an extremely delicate procefs, 
and the manipulations juft explained require fome 
dexterity. We met with many difappointments 
before acquiring the neceffary expertnefs, and we 
beg our readers not to throw leaf gilding up in 
defpair, if they do not fucceed the firft time. 

The leaf filver of commerce should never be 
ufed in illuminating. Silver is beaten as fine as 
gold; it is fold under the name of white gold. 
The white gold of commerce is, in reality, fine 
filver leaf. When white gold is ufed, it should be 
quite fresh and untarnished, and, after laying, it 
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should be freed from atmofpheric influences, as 
before advifed. 

In courfe of time the filver will go, though 
protected by its ifinglafs coat. There are two 
permanent substitutes for filver, the merits of 
which we will now difcufs. We allude to alumi- 
num leaf and platinum leaf. 

Aluminum is a metal which exifts in the earth 
in large quantities; but owing to its being very 
ftrongly combined with oxygen, it is only very 
lately that chemifts have been able (without incur- 
ring an expense which would render the metal 
unsaleable) to separate it in any quantity. Alumi- 
num is now, however, an article of commerce ; 
and fince the former edition of this work was pub- 
lished, aluminum, beaten into leaf, has been im- 
ported into London, and can be obtained at artifts’ 
colour shops and elsewhere. We have experi- 
mented with it, and certainly are pleased with the 
result. It lies beft when floated on Illuminating 
Gold Size — not Gold Body, — thinned with much 
water, and mixed with a little carmine. 

In lifting aluminum leaf, the tip muft be well 
greafed by rubbing it with a tallow candle. It 
muft be laid in one piece and without wrinkles, 
for all joins show, and the wrinkles will not come 
out ; and in handling, great care muft be taken 
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not to tofs the aluminum leaf about more than is 
abfolutely neceffary, as the metal is very brittle. 

Burnishing improves the luftre of the metal, 
but we do not advife attempting to burnish alumi- 
num leaf. No doubt it will bear a little burnish- 
ing, from a very fkilful hand, but it is fo brittle 
that but few would fucceed. 

Aluminum has a dull leaden tone ; it is, in this 
respect, far inferior to filver. It is not certain that 
aluminum will ftand ; time alone can prove this ; 
our experiments incline us to believe that it will, 
but opinions differ on this point. 

The filver effeft is most nearly imitated by 
platinum leaf, which has the advantage of being 
abfolutely permanent. The drawback to the ufe 
of platinum leaf is the coft of it. It is about forty 
times as dear as leaf filver, and ten times as expen- 
five as leaf aluminum. Platinum leaf is much 
tougher and more manageable than aluminum 
leaf. Platinum leaf will bear burnishing very well, 
but hardly requires it, owing to its natural bril- 
liancy. The direftions for laying aluminum leaf 
apply alfo to platinum leaf. 

We believe that chemically pure tin might be 
beaten into leaf and ufed as a cheap fubftitute for 
filver. We have feen tin leaf, but it foon turns 
black, owing to the lead (?) with which it is alloyed. 
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We hope at fome future time to be able to fpeak 
more pofitively on this point. We have thought it 
worth mentioning here, that the idea once ftarted 
may have the opportunity of being ventilated by 
thofe who take sufficient intereft in the matter. 

To fum up; filver fhould not be ufed in any 
illuminated work, where abfolute permanence is 
defired, for even if cafed in ifinglafs, it will turn 
black after a time, though we have feen fome 
which has flood for fixteen years ; befides which, 
cafing the metal damages the extreme luftre and 
brilliancy which charafterifes high-clafs illumin- 
ating. Aluminum, if permanent (opinions differ- 
ing as yet on this point), is a very fair fubftitute 
for filver, but has a leaden tone, is brittle, and not 
very manageable, and will not ftand much burnifh - 
ing. Platinum is permanent, and has the requifite 
luftre, but is very expenfive. 

With this fummary of the properties of the 
white metals, we leave our readers to choofe for 
themfelves, and we hope that they will find as 
much pleafure in making ufe of our experience as 
we had in collefting it. 
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CHAPTER IV. 

DESCRIPTION AND EXPLANATION OF THE 

ILLUSTRATIONS. 

It is much to be regretted that the meretricious 
ftyles of the Renaiffance period are so frequently 
preferred to the purer art of earlier times. The 
following outlines have been felected and adapted 
from the fineft available manufcripts of the feventh, 
thirteenth, and fourteenth centuries; and it is hoped 
they may induce illuminators to ftudy the beautiful, 
though in a form to which many are ftrangers. 

Each Plate is accompanied with explanations 
and directions. The ftudent should draw (or trace 
and transfer) from the lithograph to the material 
on which he intends to work. 

PLATE I. 

Seventh-century details, to enable the flu- 
dent to defign borders, or to enrich with different 
ornaments. 

Some thirteenth and fourteenth- century details 
have been added to this plate in this edition. We 
intended to have had them printed on another 
page, but through inadvertence they have found a 
place here. The error is of but trifling moment, 
as the two ftyles are fo very diftinct that no one 
can miftake one for the other. 
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PLATE II. 

The Crucifixion ; from a very valuable thir- 
teenth-century MS. in private hands. Owing to the 
courtefy of the poffeffor, we are enabled to prefent 
our readers with this fpecimen of thirteenth-century 
English art, and alfo with the additional details on 
the next plate. The whole of the ground between 
the figures and the border is a fine lludy in the 
raifed gold of the period ; it may be left plain, or 
(as in the original) richly punftured in various pat- 
terns — fome of which are fhown in Platt 5. The 
patterns muft be drawn on the gold with a bold 
hand, and without the intervention of tracing 
paper. Thofe who do not feel equal to fuch an 
undertaking may enrich the gold by ruling double 
diagonal lines in lozenge fhapes acrofs the gold, and 
indenting the centre of the lozenge with three dots, 
or with a circle of dots, or with a trefoil or quatre- 
foil pattern. An example is given in Platt 5. 

The colours may be arranged thus : — Centre 
figures: for the Crofs, mix emerald green and illu- 
minating Body White; the nimbus of Chrift, ultra- 
marine alone, or French ultramarine with white ; 
circles in the nimbus, white; the crofs in the nim- 
bus, vermilion, with white outlines and central 
dots; hair and beard, cadmium yellow, with a little 
purple madder ; the drapery is a flate grey, which 
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may be made by mixing fepia, white, cobalt, and 
a little Indian red ; the folds under the black lines 
being (haded off with a wa(h of raw umber and a 
little Indian red, the black lines of the folds being 
re-introduced over the colour. The drapery is re- 
lieved with a triangular flap of deep cadmium to 
the right above, and the fame over the centre knee. 
Notice the peculiar pofition of the legs, which is 
very chara&eriffic of the period. The flefli mull 
be left to the tafte of the individual illuminator; 
its prevalent colour is brown. The fle(h of this 
period is not highly coloured ; it is rather very deli- 
cately tinted, and the faces are left flat, or nearly 
so, and without any (tippling. Figure to the left, 
St. Mary: nimbus, a light lake, the lake being 
reduced with white — white line within outline, 
and white circles within nimbus. Drapery of 
head and in hand — Illuminating Body White, very 
lightly tinted in the folds ; collar, cuff, and lining 
of drefs, light red and white ; drefs, ultramarine, 
or French ultramarine with white; (kirt, Indian 
red. The folds are got by merely re-outlining, as 
in the Plate ; the Indian red being a little shaded 
by being laid rather thickly on the folds ; shoe, 
black ; flesh, pinker and lighter than centre figure ; 
hair, yellow, but lighter. Figure to the right, St. 
John — nimbus and flesh fame as St. Mary, but 
rather darker; hair, yellowish brown — cadmium 
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yellow and a little Indian red; sleeves, collar-piece, 
and fkirt, deep cadmium ; drapery of drefs fame as 
centre figure, but rather darker, folds more broadly 
shaded, and black outlines not re-introduced ; flap 
between collar-piece and drefs, Indian red ; border, 
any light colour, with pattern in white lines (ex- 
amples in Plato 5 ) ; corners of border may be a 
contrafting colour in trefoil or quatrefoil. 

PLATE in. 

Further thirteenth-century, details. 

PLATE IV. 

In the ftyle of the fourteenth century. This 
defign transferred to a piece of card about ten 
inches long would make a very pretty bookmarker. 
The motto is taken from the well-known paflage 
in Young's “ Night Thoughts" — 

u Be wife to-day ! *tis madnefs to defer ; 

Next day the fatal precedent will plead ; 

Thus on, till wisdom is puftied out of life,— 
Procraftination is the thief of time !” 

The following will ferve for the colouring:— 
Burnished raifed gold — the thorn-like border to 
the left half of the B, the centre circle, and the 
circle to the extreme left ; the whole of the inner 
compartments of the initial, except the parts occu- 
pied by the leaf and ftem. French blue and white-r- 
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the ftems juft mentioned, the triangular corners 
outfide the B to the extreme right, and the oblong 
fpace to the extreme left in which a gold circle 
flands. Body of letter, pale lake or red, carried 
along to the trefoil -like terminations at the left, 
which should be relieved with deep cadmium. 
Leaf in upper compartment, deep cadmium ; lower 
compartment, emerald green and white. Acorn 
cups, green ; fruit, vermilion ; leaves below, alter- 
nately orange, green, and purple. Final flop — 
bars, raifed burniihed gold ; fpaces alternately blue 
and red ; letters, indelible brown. Re-outline 
whole in black, and finifh with white patterns 
where black ones lie on the colour fpaces in the 
printed outline; as alfo white lines running within 
the black outlines of all the double-lined ftems. 

PLATE V. (Frontispiece.) 

This defign is arranged after the ftyle of the 
very higheft clafs of Parifian art of the early four- 
teenth century. 

The primary point to be attended to in colouring 
this outline, is to contrail the colour of each illumin- 
ated letter with that of the one next it, both as 
regards the colour of the letter itself and of its 
ornament. 

For the bodies of the initials, we cannot do better 
than red and blue, the ever-ufed colours of the old 
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illuminators. Suppofe, then, the body of the D is 
coloured in madder lake, or crimfon lake and white, 
one of thefe being ufed in preference to vermilion, 
which in large quantity on a small page would be 
too flaring ; the madder lake or crimfon lake may 
run up the whole of the curling ftem above, and 
continue in the ftem below till it enlarges, when 
the branch may become blue ; say ultramarine or 
French ultramarine with white. The oblong com- 
partment to the left of the upright of the D may 
be the fame blue, flopping fhort at the ftem below, 
but above running on to the right as far as the firft 
leaf, beyond which it changes to raifed burniflied 
gold, and so on, blue and gold alternately in each 
compartment furrounding the outer leaves; the 
number of the fpaces being fuch that the fmall 
triangular fpace above and to the right of the up- 
right ftroke of the D fhall be reached by a blue, 
which will thus feem to fail naturally into that 
place. The fpaces within the inner lines of the 
curling ftems above to the left of the D fhould be 
raifed and burnifhed gold. The two large tri- 
angular fpaces to the extreme right of the D, 
above and below, fhould be blue, as alfo the fmall 
triangular fpace to the left below, correfponding 
with the one above, as far as the firft leaflet, 
where the blue is continued down the thorn-like 
border outfide the ftem, which it will be remera- 
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bered is to be red as far as the enlargement ; but 
the blue is not continued into the fpace within 
the curling ftem ; here its place is taken by gold, 
fimilarlyto the circles above the D; and to the ex- 
treme left the alternate blue and gold arrangement 
holds alfo, reflefting that of the outer fpaces above. 
Within the D, the ftem is blue, and the ground raifed 
and burnished gold. The leaves in and about all the 
letters, as well as thofe at the extremities of the 
finials, are ultramarine, deep cadmium, madder 
lake, and emerald green ; the colours being har- 
moniously difpofed by alternations of each. The 
extreme outer bar which furrounds the letters is 
raifed burnished gold. Laftly, the whole is to be 
re-outlined in black; and fine white lines on a 
ground previously tinted with white are to be 
drawn clofe within the black outlines of the prin- 
cipal leaves along the middle of the ftems, and 
wherever black patterns occur on the grounds in 
our outline. 

The O should be coloured on the fame principle, 
but with the colours reverfed; the body of the 
letter being blue, the furrounding triangles and the 
principal centre ftem red. It may have, in addition 
to the gold border, gold femicircles in its corner- 
fpaces, or the femicircles may be coloured blue, if 
preferred. 

The A is to be coloured on the fame principle 
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as the D ; the long ftraight border being blue to 
the right, and red carried down from the firft ftroke 
of the A along the left. 

In the finials spaces in the thorn-like borders 
outfide the circlets may be alternated with blue, 
red, and gold. 

The fmall letters may be filled in with ver- 
milion or fepia, according to tafte. 

PLATE VI. 

The Madonna; a fpecimen of the higheft clafs of 
Englilh art at the beginning of the fourteenth century. 

For the colours we advife an arrangement of 
this kind : — The leaves fpringing from the border, 
emerald green and dark cadmium, two of one 
colour and one of the other ; border, French ultra- 
marine and white, relieved at the fquare corners 
with deep cadmium ; diaper work above the arch, 
crimfon lake and white, with a touch of burnt 
fienna or dragon’s blood ; the dotted circles, with 
the reft of the pattern, in white, a circular line of 
vermilion within the white dotted circles; arch 
and angels* drapery delicately tinted with purple, 
as alfo the drapery about the Virgin’s head; the 
angels’ wings, tinted emerald green and white; 
drapery, in the background, held by the angels, 
(hell gold with a touch of ochre ; the deep (hades 
of the folds being put in in green, fay yellow ochre 


Digitized by v^ooQle 




5 » 


Hints on Illuminating . 


and ultramarine ; nimbus of Virgin, deep cadmium, 
encircled with a white line ; nimbus of child, deep 
cadmium, with white cruciform lines ; clouds and 
Child's hair, tinted with Vandyke brown ; fleshes, 
very delicately tinted with a wash of raw umber 
and cobalt ; drapery of Virgin, outer cloak, real 
ultramarine, turned up with yellow cadmium, and 
Ihaded in the folds with fome neutral tint ; body 
drefs, and low fold of the fame which reaches 
below the outer cloak, light wash of Indian red 
and white, shaded in the folds ; drapery of child, 
deep cadmium; the inflde of the sleeve of the 
Virgin's left arm may be tinted in emerald green, 
to avoid too large a body of orange together ; seat, 
light wash of shell gold and ochre ; Virgin's crown 
and background, raifed burnished gold, punftured 
to correfpond to the dots in our outline; the 
whole to be re-outlined in black, and black lines 
to be drawn for the edges of the folds of the dra- 
pery, and the folds shaded as above direfted ; laftly, 
white lines to be drawn on the border, according 
to the pattern in our outline or in the next Plate. 

PLATE VII. 

Further examples of diapers, ornaments, and 
borders. 
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The manufacturers who first turned their attention to the preparation of 
Pigments, better adapted for Illuminating than ordinary Colours, were Messrs. 
Barnard & Son, of Oxford Street, and their efforts have been completely 
successful, their Colours being now used and recommended by nearly every 
Illuminator of eminence, and they are determined to spare no endeavour to 
maintain their high reputation.. These Colours are contained in Metallic Tubes, 
which are found to be very superior to, and more convenient than pans, pots, or 
other vessels, being preserved from dust and accidental admixture, which is so 
often a cause of failure to amateur, and even to professional artists. They are 
warranted to retain their freshness for any period of time, and in any climate. 

Attention is solicited to the annexed extracts. 

“ The best for the purpose being the Colours specially made for Illuminating, 
by Messrs. Barnard & Son.” — Albert H. Warren , Esq., Instructor to the tioyul 
Family . in "A Guide to Beginner* * f 

“ For brightness of tint, and for ease in use, perfectly unequalled, and the 
student ought to possess himself of these if he wishes to become proficient in 
his art” — L, Jewitt, hsq., F.S.A., in **A Manual of Missal Painting .** 

“ As more depends on the quality of the Colours than on any other feature, 
we recommend you to get the Moist Colours prepared expressly for Illuminating 
by Messrs. Barnard & Son, of Oxford Street ; they are certainly, the best, for 
they have a brightness of tint, and a freedom in use, which we have not found in 
those of any other maker.” — Hmry M. Lucien , Esq., in “ Hints on Illuminating.** 

“ I find them well adapted for the purposes of Illumination.” — F, Lelamotte , 
Esq., Author of “ 7 he Primer of Illumination** l$c. 

“ Certainly the best” — W. R. Harrison , Esq. t Author of “ Suggestions for 
Illuminating," Digitized by Google 

POR PARTICULARS OP SIZES AND PRICES OP COLOUR BOXES, SEE PAGES 2 AND 3. 
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BARNARD A SON, 339, OXFORD STREET, LONDON. 


Hhterials fur |((uintimteb fainting, tic,, 

MANUFACTURED BY 

J. BARNARD k SON, 339, OXFORD STREET. 

BARNARD & SON’S ILLUMINATING COLOURS. 

The following is a priced list of the Colours in Metallic Tubes. 

Is. each. 4 

$ Vermilion f Yellow Ochre Vandyke Browir 

$ Scarlet ditto Bom an ditto J Grey 

Indian Red Brown ditto I Neutral Tint 

Venetian ditto Baw Umber t Ivory Black 

Light ditto Burnt ditto 9 Lamp ditto 

Chrome, 1, 2, aixlV$ Raw Sienna Blue ditto 

I Gamboge \ Burnt ditto Indigo 

Is. 6d. each. 

i Crimson Lake I \ Purple Lake I Sepia * I Warm Sepia 

Scarlet ditto | Indian Yellow | Madder Brown | 

2*. each. 

« Cobalt Blue | Orange Vermilion. 

3 s. each. I 

Purple Madder | Madder Lake | Bose Madder | French Ultramarine 


5s. each. 


A Carmine 

Light Cadmium , 

Gallstone 

Ultramarine Ash 

Burnt ditto 

Yellow 

Smalt 

Extract of Vermi- 

Purple ditto 

Deep ditto | 

Mars Orange 

lion 


21s. each. 



Genuine Ultramarine. 

BARNARD A SON’S ILLUMINATING BODY WHITE, 

Id Metal Capped Bottles, Is. 6 d. each. 

It quite inp«rs*<Ue Chinese White and Constant Wbitpjit renders Colours opaque, 
and capable of giving a oleur and s.did app#»srance • • • It is important to get Ihis par- 
ticular White .”— Extract from "Hints on Illuminating , r by Henry M. Lucien, Esq. 

BARNARD & SON’S ILLUfllNATING C0L01R BOXES. “ 

There are five sizes of the Colour Boxes specially adapted for this variety 
of art All of them are of Mahogany, French Polished, lock and key the three 
larger sizes have drawers ; the Colours are contained in white enamelled metal 
trays. 

No. 1. — Price £1 1*. contains the following Moist Colours, in Tubes : — 
Cobalt I Vermilion I Payne’s Grey I Burnt Umber 

Crimson Lake | Emerald Green | Light Chrome | Ivory Black 

A small Cake of Royal Scarlet, Indian Ink, Gold and Aluminum Shells, Divided 
Tile, Water Cup, Body White, Brushes, Pencils, etc. 
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Prussian Blue 
Antwerp ditto 
I Emerald Green 
Prussian ditto 
^ap ditto 
Hooker's ditto 
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No. IJ. — Price £1 11s. 6d., contains the following: — 


Cobalt 

Carmine 

Burnt Sienna 

Prussian Blue 

Vermilion 

Vandyke Brown 

Purple Carmine 

Indian Red 

Emerald Green 


Ivory Black 
Yellow Ochre 
Light Cadmium 


A small Cake of Royal Scarlet, Indian Ink r Gold and Aluminum Shells, Body 
White, Divided Tile, Dividers and Ruling Pen, Brushes, etc. 


No. II. — Price £2 2s., contains the following 


Cobalt Blue 
French Ultramrn. 
Purple Carmine 
Carmine 


Vermilion 
Indian Red 
Burnt Sienna 
Madder Brown 


Vandyke Brown 
Payne’s Grey 
Emerald Green 
Ivory Black 


Yellow Ochre 
Light Cadmium 
Deep Chrome 
Gamboge 


Small Cake of Royal Scarlet, Indian Ink, Divided Tile, Gold and Aluminum 
Saucers. Water Glass, Bottle Body White, Brushes, Pencils, Burnisher, Pair 
of Dividers, Ruling Pen, etc. 


No. III.— Price £3 3s., as shown in Engraving, contains the following : — 


Cobalt Blue 
French Uitramrn. 
Indigo 

Purple Carmine 
Burnt ditto 
Carmine * 


Vermilion 
Madder Brown 
Indian Red 
Light ditto 
Burnt Sienna 
Burnt Umber 


Emerald Green 
Payne’s Grey 
Ivory Black 
Vandyke Brown 
Gamboge 
Indian Yellow 


Light Cadmium 
Deep ditto 
Yellow Ochre 
Mars Orange 
Sepia 

Raw Sienna 


Cake of Royal Scarlet, Indian Ink, Gold and Aluminum Saucers, Divided Tile, 
Water Glass, Solid Tablet of Vellum, consisting of a number of sheets com- 
pressed, Brushes, Pencils, Burnisher, Bottle Body White, Bottle Gold Body, 
Pair of Dividers, Ruling Pen, Eraser, etc. 


No. IV. — Price £5 5s., contains the following : — 


Cobalt 

French Ultramarine 
Ultramarine Ash 
Prussian Blue 
Indigo 
Carmine 
Purple Carmine 
Burnt Carmine 


Scarlet Vermilion 
Deep Vermilion 
Rose Madder 
Brown Madder 
Purple Madder 
Scarlet L&ke 
Crimson Lake 
Purple Lake 


Light Red 
Indian Red 
Mars Orange 
Raw Sienna 
Burnt Sienna 
Raw Umber 
Burnt Umber 
Vandyke Brown 


Light Cadmium 
Yellow 

Deep Cadmium 
Yellow 

Indian Yellow 
Emerald Green 
Oxide of Cromium 
Ivory Black 


Cake of Royal Scarlet, Indian Ink, Gold and Aluminum Saucers, Divided Tile, 
Water Glass, Bottle of each Gold Body for Flat and Raised Ornaments, 
Burnisher, Solid Tablet of Vellum, consisting of a number of sheets com- 
pressed, Bottle of Illuminating Body White, a complete Set of Gilding 
Materials, an assortment of Sable Brushes, Pencils, Pair of Dividers, Ruling 
Pen, Eraser, and other Requisites. 
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SOLID VELLUM TABLETS, 

INVENTED BY J. BARNARD & SON. 

These Tablets consist of sheets of Prepared Vellum compressed, which may 
be easily separated, and the trouble of straining is, by their use, avoided by the 
Artist ; the sizes kept in stock are here given, but any other size may be had 
to order in two days. 

7 inches by 5 inches £0 10 0 | 10 inches by 7 inches £10 0 

14 inches by 10 inches £2 0 0 

PREPARED TELITJM, in Skins, 10s., 15s., 20s., and 25s., according to 
size, and in pieces, Is., Is. 6d., 2s. 6r/„ and 15s. 


PREPARATIONS FOR GILDING. 

Best Gold Shells, 6d. and 8 d. each. 

Best Gold Saucers, 8d. and Is. each. 

Best Gold Saucers, extra large, 2s. and 4s. each. 

Solid Cakes of Pure Gold, used as ordinary Water Colours, and the most 
economical, 12s. 6d. each. 

Do. do. Aluminum, Is. 6d. each. 

Pure Gold Leaf (without alloy), beaten expressly for Illuminating ; price 
2s. 6d. the book of twelve leaves. 

Aluminum, a complete substitute for silver, being quite durable ; shells id., 
saucers 6d. and Is. each, and in leaf, 3s. per book. 

Johnson’s Metallic Paints, Gold and Copper, in boxes, Is. 6<f. each. 

These paints are easy of application, requiring only to be mixed with water, 
and, though not so durable as the gold shells and saucers, will, from their 
cheapness, be found of utility, one box covering as large a surface as twenty of 
the largest shells. 

Mediaeval Gold Body, No. 1, for Raised Ornaments, and for Brightening 
and Enriching the Gold, in Bottles, Is. 6d. each. 

Mediaeval Gold Body, No. 2, for Flat Ornaments, in bottles, Is. 6 d. each. 

“ The difficulties (of gilding permanently on paper and vellum) are completely overcome 
by the Medieval Body.**— H enry M. Lttcien, Esq. 

“Superior to any other preparation of the kind/*— H. Noel Humphreys, Esq. 

* * * “ First-rate judges * * * are unanimous that the effect is the most perfect they have 
ever seen.”— Builder, July I, 1860. 


Barnard & Son’s Illuminating Gold Size, p pots, Is. 6d each. 


— Indelible Brown for Outlines, etc., in Bottles 

. Is. 

6d, 

each. 

Ox Gall 

Is. 

0 d. 


Double Extract of Ox Gall, in Capped Bottles 

. Is. 

6d. 


Prout’s Brown 

Is. 

6rf. 

.»> 

Asphaltum 

. Is. 

6d. 

a 

Prepared Gum . . . 

• 6d & 

: Is. 

" 


ILLUMINATIONS 

APPROPRIATELY BOUND OR FRAMED, MOUNTED OR GLAZED. 
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BARNARD & SON’S 

BEST WATER - COLOUR SABLES. 

IN METALLIC FERRULES. (Round.) Actual Size. 



Red, Brown. 

No. s. d. s. d. 
1—0 4—0 6 

2 — 0 6 — 0 9 

3 — 0 9 — 1 0 

4 — 1 0 — 1 3 


Red . Brown. 

(each.) 

No. 9. d. s. d. 

5—1 6 — 2 0 

6 — 2 0 — 2 6 

7 — 2 6 — 3 6 | 

8 — 3 0 — 4 0 | 


Red. Brotdn. 

No. s. d. s. d. 

9 — 4 o—5 0 
10 — 5 0 — 6 0 
11_7 0 — 8 6 
12 —10 0 —12 0 


BARNARD & SON’S 

WATER-COLOUR SABLES IN QUILLS. 

For Sizes see Water-Colour Cataloque. 


BURNISHERS. 

'Mounted in Albata Ferrules and well finished. 

Pointed Agate or Flint ... ... 2 s. 6d. each. 

Curved or Flat ... ... ... 3 s. 6d. tl 

Bent Burnishers, of extra quality, made under the direction of Mr. H. Lucien, 

4s. 6d. each. 


RULING PENS. 


Black Handles 

Bone ditto 

Ivory, well finished , c .. 

,, hest ... ... ... 

0s. 8d. each. 

Is. 0 d. „ 

Is. 6d. ,, 

2 s. 0d. „ 

ERASERS. 


Ivory Handles 

Is. Orf. each. 


Prices and Descriptions of Brushes of all hinds, and every Material for Artists , 
will be found in J. Barnard $ Son's Illustrated Catalogue , which may be had 
on application . 
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DRAWING INSTRUMENTS, 

T Square*, Straight-edges, Curves. 

JFbr Particulars see Water-Colour Catalogue . 


papers. j Tl 

Close grained for Illuminating, per sheet, 6d . ; 4 ft. 10 in. wide, per yard, 1*. 64 


BARNARD & SON’S 

NEW VELLUM -SURFACED PAPER. 

In Packets containing 12 sheets, 14 inches by 10 inches, each 5s. 


BARNARD & SON’S 

SUPERFINE BRISTOL BOARDS. 


size. 2 sheet 3 sheet 4 sheet 0 sheet 


Foolscap ... 
Demy 
Medium ... 
Royal 


in. in. s . d. s. d. s. d. s. d. 

15 by 12 — 0 4 — 0 7 — 0 9 — 1 2 

IS by 14 — 0 6 — 0 9 — 1 0 — 1 6 

20|by 15£— 0 8 — 1 0 — 1 3 — 2 0 

22 by 17£— 0 10 — 1 3 — 1 7 — 2 6 


BARNARD & SON’S 


BEST ENGLISH DRAWING PENCILS. 


These Pencils are manufactured of Cumberland Lead, eompressed b; 
Brockedon’s Patent Process ; they are warranted to be free from grit, and ari 
in eoery respect the very best Pencils that can possibly be obtained. 

Price 6d. each. 


H. Hard for Sketching 
H.H. Harder for Outlines 
H.H.H. Very Hard for 
Architects 

H.H.H.H. Extra Hard 
for Engineers 


H.B. Hard and Black 
B. Black for Shading 
B.B. Softer and Very 
Black 


F. Firm for Ordinary 
Drawing » 

E.H.B. Very Black an<3 
Free, thicker Lead 
B.B.B. Extra Black ani 
Free, thicker lead 


B.B.B. and E.H B. in the above are extra Pencils and Double Price. 


Zinc prepared for Painting to any Size or 


Desigil 


OIL COLOURS AND MATERIALS. 

See Oil- Colour Catalogue. 


GILDING CUSHIONS, KNIVES & BRUSHES: 


Complete Selection, 7*. 
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tenrarb # doit’s fist of Resigns for Illuminating, 

OUTLINE, PARTIALLY ILLUMINATED, AND FINISHED. 


Very useful models have been prepared by Mr. Barnard for teaching Amateurs 
the different modes of shading, etc. They consist of outline plates, partially 
coloured by hand. — Digby Wyatt, Esq., F.S. A., in TYMMs’-4r£ of Illumination. 


Small Series. Size, on boards, 12 inches by 9^ inches. 

Price 1 8. each Plate in outline; 2s. partially coloured ; 

Ss. 6d. finished; tmd in Sets , with Wrapper , 8s., 16s., 64s. each. 
THE BEATITUDES, 

(FROM THE GOSPEL OF ST. MATTHEW,) 

A Series of Eight Designs by Albert Ludovici. 


u 


Same size and price , either separate Plates or in Wrapper. 

INCIDENTS IN THE LIFE OF OUR SAVIOUR 
JESUS CHRIST, 

A Series of Eight Plates by Victor Touche. 

“The Nativity.” — “The Baptism.” — “The Temptation.” — “ The Marriage of 
Cana.” — “ The Storm.” — 44 The Last Supper. — 44 The Crucifixion.” — 

44 The Ascension.” 

Price Is. each plate, outline ; 2s. partially coloured ; 85. 6 c?. finished. 

THE CROSS. 

With Scroll Design — 44 1 know that my Redeemer liveth.” 

The same, plain, for inserting any text. 

SCROLL DESIGNS. 

44 Watch and pray.” — 44 Thy will be done.” 

The same, plain, for inserting any text. 

DESIGNS : 

44 He was a man of sorrows.” — 44 The Lord’s Prayer.” 

Large Series. Size 14 inches by 10 inches. 

Price , each plate , in outline , Is. 6d. ; partially coloured , 3 s. ; finished » 
10s. 6c?. ; or in Illuminated Wrapper , 6s., 12s., and 42s. the set. 

FOUR DESIGNS, 

By ALBERT LUDOVICI. 

44 The voice said, Cry.”— Isaiah c. xi., v. 6, 7, 8. 

44 Take heed that ye do not your alms.” — St. Matthew, c. vi., v. 1. 

“The voice of one crying.” — St Matthew, c. iii., v. 3. 

44 And lo, the angel of the Lord.”— St. Luke, c. ii., v. 9, 10, 11. 
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Price Is. 6d. each plate, outline; 3s. partially illuminated; 10s. §d. finished. 

A SERIES OF TWELVE SCROLL DESIGNS, 

Size 22 inches by 8 inches, 

Adapted for Churches , School-Rooms , etc., 

By Mr. W. RANDLE HARRISON. 

No. 1, — 44 The Gentiles shall walk in thy light : and 
kings in the brightness of thy rising.” 

„ 2, — 44 Lift up your heart” 

„ 3,—“ Prince of Peace.” 

„ 4, — 4 ‘ Unto us a Child is bom.” 

„ 5, — 44 Shew us, 0 Lord, Thy mercy.* 

„ 6, — 44 Thy will be done.” 

„ 7, — 44 Peace on earth.” 

„ S, — 44 Lord, hear my prayer.” 

„ 9,— “ Behold the Lamb of God.” 

,, 10, — 44 Bless them that curse you.” 

„ 11, — 44 Old age is a crown of dignity.” 

„ 12, — 44 Hallowed be Thy Name.” 


Same size and price as above. 

FOUR SCROLL DESIGNS 

By V. Touche. 

44 He is not here, but is risen.” 

44 The Lord is risen indeed.” 

44 But now is Christ risen from the dead.” 

44 But as in Adam all die, even so in Christ 
shall all be made alive.” 


Price Is. 6 d. each , outline ; 3 s. partially coloured; 10«. 6d. finished. 

TWO DESIGNS by V. Touche. 

Size 23 inches by 94 inches. 

44 Fear God.” 

44 God is Love.” 


Price 6s. 6 d. in Wrapper. 

THE PROMISES OF JESUS CHRIST, 

A Series of 24 Pages, with Initial Letters and Ornaments, 

By ALBERT H. WARREN, Instructor to the Royal Family. 
Dedicated by permission to H.R.H, the Princess Alice. 

Price 2s. each , outline ; 4s. partially coloured. 

TWO LARGE DESIGNS, 

By ALBERT H. WARREN. 

Size 20 inches by 15 inches ; printed on Vellum-tinted paper. 

* 4 The Lord’s Prayer.” 

44 The Creed. 
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In Wrapper, price 6s. in outline ; 12s. commenced , or 30s. illuminated; or sepa- 
rately at 6d. each , outline ; Is. commenced , 3s. finished . On VeUum Tint. 

THE MIRACLES OF JESUS CHRIST, 

A Series of 12 Designs, by V. Touche. 


Same size and price as above . 

THE PARABLES OF JESUS CHRIST, 

A Series of 12 Designs by V. Touche. 


Size 14 inches by 10, price in outline , 2?. each ; partially illuminated, 4s. each; 
illuminated, 21s. each. 

A SERIES OF SIX DESIGNS Ilf THE HIGHEST 
STYLE OF ART. 

SELECTIONS FROM SHAKESPEARE. By Mb. W. Randle Habbison. 

No. 1. — “ Hark, hark, the lark.” — Cymbeline. 

„ 2.—“ Blow, blow, thou wintry wind.” — As you Like it. 

„ 3. — “ Song to Silvia.” — Twelfth Night. 

„ 4. — “ Ophelia's song.”— Hamlet. 

„ 5. — “ Ceres’ blessing.”— Tempest. 

„ 6. — Blessings of a shepherd’s life.” — Henry VI., part 3. 


Price Is. 6d. each , outline /. 3s. partially coloured ; 10s. §d, finished. 
SCROLL DESIGNS. By V. Touche. 

■ Size 14 inches by 10 inches. 

“ Glory to God in the highest ; on earth peace, good will toward men.” 

“ Comeuntome,allyethatlabourandareheavy-laden,andIwillgive you rest.” 
“Thfc fear of the Lord is to hate evil.’* 

41 In all thy ways acknowledge Him, and He shall direct thy paths.” 

“ The fruit of righteousness is sown of peace of them that make peace.” 

4 * Seek ye the Lord while He may be found.” 

** The memory of the just is blessed.” 

44 Keep thy heart with all diligence, for out of it are the issues cf life.” 

“ The fear of the Lord is the beginning of knowledge. 

“ He is our Peace.” 

“ Happy is the man that findeth wisdom.” 

“ Trust in the Lord with all thy heart, and lean not unto thine own under- 
standing.” 

“ The blessing of the Lord: it maketh rich, and it addeth no sorrow with it.” 

*• O tarry thou the Lord’s leisure, be strong and He shall comfort thy heart, 
and put thy trust in the Lord.” 


Digitized by v^ooQie 




10 


BARNARD & SON, 339, OXFORD STREET, LONDON. 


Price 1*. 6d. each, outline ; 3s. partially coloured ; 10s. 6 d. finished. 

DESIGNS. By V. Touche. 

Size 14 inches by 10 inches. 

Sonnet — “ The Nightingale.” — Mllton. 

“Now the Bright Morning Star.” — Milton. 

“ Fly, envious Time.”— Milton. 

“The Creed.” 

“ Lord, who shall abide.” - Psalm xii. 

“ Hear me when I call.”— Psalm xv. 
u The Lord is my Shepherd.” — Psalm xxiii. 

“ Save me, 0 God.” — Psalm liv. 


Price Q>d. each, outline , 3«. the set ; Is. partially coloured , 65. the set ; 
35. §d. finished, 215. the set 

SERIES £> F BOOK-MARKERS. 

FIRST SERIES : — 

“ Search the Scriptures.” 

“ Doth not wisdom cry, and understanding put forth her voice ? ” 

“ Read, mark, learn, and inwardly digest." 

“ Understandest thou what thou readest P” 

, “ The words of the Lord are pure words.” 

“ Wisdom is better than strength.” 

“ Love one another.” 

SECOND SERIES .* 

“ Say to them that are of a fearful heart, be strong, fear not.” 

“ The word of the Lord shall stand for ever.” 

“ Strengthen ye the weak hands, and confirm the feeble knees.” 

“ They that wait upon the Lord shall receive their strength.” 

“ A bruised reed he shall not break, and the smoking flax he shall not quench.” 
“The way of the just is righteousness.” 

•* Be of good courage.” 

. THIRD SERIES : — 

“ Remember thy Creator.” * 

“ The Prince of Peace.” 

“ With joy shall ye draw water out of the wells of salvation.” 

“ Cease to do evil.” 

“ Learn to do well.” 

“ Trust ye in the Lord for ever.” 

“ Blessed are ye that sow beside all waters.*’ 


6mo. royal , Price, in wrapper , 125. ; partially illuminated, 24 5. ; or 
finished and appropriately hound, 5 L 5 5. 

MILTON’S 

HYMN OF THE NATIVITY. 

A Series of Fifteen Outline Designs, illustrating the Poem, and printed 
with appropriate type . 
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Price Is. each, outline * 2s. 'partially coloured ; 8s. 6d. finished . 
A SERIES OF TWELYE SCROLL DESIGNS. 

Size 18| inches by 6 inches. 

By V. TOUCHE. 

No. 1. — “ Peace be unto you.” 

„ 2. — “ Pray without ceasing.” 

„ 3. — “ Love covereth all sins.” 

„ 4. — “ So run that ye may obtain.” 

„ 5. — “ Thy Word is a Lamp unto my feet.” 

„ 6. — “ Because I live ye shall live also.” 

„ 7. — “ At the name of Jesus every knee shall bow.” 

„ 8. — “ Worthy is the Lamb that was slain.” 

„ 9. — “ Recompense to no man evil for evil.” 

„ 10. — “ Let all the people praise Thee.” 

„ 11. — “Remember now thy Creator.” 

„ 12. — “Christ is all and in all.” 

Price Is. 6d. each , outline ; 3 s. partially coloured ; 105. 6d. finished. 
DESIGN. By Y. Touche. 

Size 14 inches by 10 inches. 

“ The Titles of Our Lord.” 

Price Is. 6d. each , outline; 3s partially coloured ; 12s. finished. 
DESIGN. By Y. Touche. 

Size, 14 inches by 10 inches. 

“ Publius Lentulus (Pro-Consul in Judaea) Letter to the Senate of Rome con- 
cerning Jesus Christ.” 

Price Is. 6tf. each , outline ; 3s. partially coloured; 10s. 6d fiinished. 
DESIGNS. By Y. Touche. 

• . * Same size as above. 

Cross with Scroll Design, 

“ Lo^k unto me, and be ye saved.” 

* Cross, with Scroll Design, 

“ God is Love.” 

Circular Design with Monogram, 

“ I.H.S.” 

Price 2s. in outline; 4s. partially coloured; 16s. finished. 
DESIGN. By V. Touche. 

Size 17 inches by 1 1 inches. 

Containing “ The Commandments,” “ The Creed,” and the “ Lord’s Prayer.” 
For List of Works of Instruction, see back of Wrapper. 
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6mo. Royal . Price 8s. 6d in wrapper, or 10s. 6c?. elegantly bound . 

SUGGESTIONS FOE ILLUMINATING, 

COMPRISING 

ILLUMINATED CAPITALS, ALPHABETS, BORDERS, 
AND ORNAMENTS, 

EXHIBITING THE 

CONVENTIONAL APPLICATION OF NATURAL 
FORMS TO ART PURPOSES. 

BY 

W. RANDLE HARRISON, Illuminating Artist. 


This Work, elaborately printed in Gold and Colours, by Vincent Brooks, 
contains Description and Instructions : Alphabet of the Twelfth Century, with 
Border and Initials — Alphabets of the Twelfth Century — Alphabet (Capitals) of 
Thirteenth Century, with Initial and Termination Pieces — Examples of Richly 
Illuminated Letters — Alphabet, Thirteenth Century, from Card&al Mazzarin’s 
Bible — Alphabets and Set of Numerals of Fifteenth Century — Borders, Con- 
ventionalised Nature, Buttercup, Coriopsis, Daisy, alt. — Alphabet, End of the 
Fifteenth Century, from Henry VII. ’s Chapel, and Patterns for Diaperings and 
Burnished Gold — Rich Letters — Selection of Fourteenth Century Ornaments — 
Ancient Letters with Figures — Rich Borders, Animals, and Birds — Conventional 
Foliage : Primrose, Wheat, Wood Sorrell, Anemonie, Convolvolus, etc. — 
Ornaments and Letters of various dates — Rich Letters and Borders, in which 
Heraldry is introduced — Miscellaneous Ornaments, suitable for the commence- 
ment of Poems — The Poet s Blessing, from the German, illuminated — Miscel- 
laneous Examples, etc. 


London: Printed by Adame k Gee, Middle-street, West Smithfield, E.C. 


ed by LjOOQie. 
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K WORKS PUBLISHED AND SOLD BY 

BARNMtD & SON, 339, OXFORD STREET, LONDON. 


Price 2s. 6<i. Postage free, 2s. lGd., Cloth Gilt. 

The ART OF ILLUMINATING: « Guide to Beginners. With 

Numerous Illustrations. Bv Albert H. Warrpn, Instructor to the Royal Family. 

16mo. royal, price 10s. 6d. elegantly bound. 

SUGGESTIONS for ILLUMINATING, comprising Alphabets, 

Borders, and Ornaments, exhibiting the conventional application of natural Forms to Art pur- 
poses. By W. Randle Harrison. 

This Work, elaborately printed in Gold anti Colours, hy Vincent Brooks, will contain 
Description and Original Instructions : also, .Alphabet of 12th Century, with Border and Initials, 
Alphabets ot 12th Century— Alp: -abet (Capitals) of 1 3th Century with Initial and Termination 
pieces— Examples of richly Illuminated Letters— Alphabet 13thCentury from Cardinal Bfazrarin’s 
Bible — Alphabets and sets of Numerals of 15th Century— Borders, Conventionalised Nature, 
Buttercup, Coriopsis, Daisy, ete —Alphabet, end of 15th Century, from Henry VI I. ’s Chapel, 
and Patterns for Diaperings and Burnished Gold— Rich Letters — Selection of 14th Century 
Ornaments— Ancient Letters, with Figures — Rich Borders, Animals and Birds— Conventional 
Foliage t Primrose, Wheat, Wood Sorrell, Anemonte, Convolvolus, etc. — Ornaments and 
Letters of Various Dates — RL h Letters and Borders, in which Heraldry is introduced — Miscel- 
laneous Ornaments, suitable for the Commencement of Poems— The Poei's blessing, from the 
German, illuminated— Mi j cella:ieous Examples, et c. 

Price 1 b., by Post Is. 2d. Fifth Edition. 

HANDBOOK OF ALPHABETS AND ORNAMENTS. By 

the Author of “ Suggestions for Illuminating.” With Fourteen Plates. 

Price 2s. 6d. ; Postage free, 2s. 8d., in Illuminated Wrapper. 

HANDBOOK OF INITIAL LETTEBS AND BORDERS. A 

Series of 25 Plates, from the Sixth to the Sixteenth Cpntury. By Victor Touche. 

8ixth Edition improved. Price 6 d. Postage free, 8 <L Profusely illustrated. 

GLASS STAINING, by the New Transferring Process for 

Dia phanie, easily performed, and at small cost, adapted for every kind of window. 
With Facsimiles of Drawiogs in Colour, and Numerous Diagrams. Price Is. 6d. 

A TREATISE on LANDSCAPE PAINTING and SKETCH- 

ing from Nature. By John Chase, Member of the New Society of Painters in Water 
Colours ; edited by the Rev. J. Harris, M.A., Head Master of King Henry the Eighth’s 
G ram mar School, Ches ter. . 


Prioe 2s. 6d. Postage free, 2*. 8 d. With 60 Diagrams printed in Colours. 

MIXED TINTS, their Composition and Use ; with Hints on 

t he Practice of Oil and Water-Colour Painting. By Edward Fielding. 

Second Edition. Price Is. , Postage free, 1$. 2d. 

HOWTO SKETCH FROM NATURE; or, Perspective and its 

Application. With Numerous Illustrations. By Newtoh Fielding. 

£rice Is. Postage free, Is. 2d., with Coloured Plate. 

WHAT TO SKETCH WITH ; or. Hints on the use of Coloured 

Crayons, Water-Colours, Black and White Chalks, and the Black Lead Pencil. With 
the Au thor’s New Method of Preserving the Lights. By Newton Fieldi ng. 

„ In Parts, each containing 4 Plates, Half-Imperial, in Wrapper, price 8s.; or Coloured 
and Mounted, after the Original Drawings, 21s. 

ALPINE PASSES OF THE TYROL— Switzerland, Salzkam- 

mergut, Styria, etc. Drawn from Nature by George Barnard, Professor of Drawing at 
Rugby School, author of “ Theory and Practioe of Landscape Painting,” &c. 

Prioe Is. 6d. Postage free, Is. 8 d. With Patterns aud Illustrations. 

WAX FLOWERS, the Art of Modelling. By Charles Pepper. 


Any of the above , by order , of any Honks Her , or direct on receipt of Stamps. 

jeV*. 
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